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De Fabrica, as it is known, is one of the most
significant books in the history of medicine and
anatomy. It contains detailed drawings and ftexts
of dissections by 28-year-old anatomist Andreas
Vesalius. De Fabrica was larger and more richly
illustrated than other medical texts of the time.

His systematic study embodied a new way
of doing science, even when what he saw
contradicted established theories.

Next to this reproduction, you can see the
original book from which these images have
been taken.



FRONT PAGE OF DE FABRICA

De Fabrica was published by Andreas Vesalius in
1543, based on a series of lectures he delivered
as Professor of Anatomy at the University of
Padua in Italy.

This first page shows a chaotic scene of a
dissection taking place in a crowded anatomy
theatre. Vesalius is pictured at the cenfre,
carrying out the dissection. You can see him
looking out at the reader.
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The first few pages of De Fabrica include the
only known portrait of Vesalius (1514-1564).
Here he is pictured with dissecting tools and
a pen for recording his observations.

Born in Brussels in 1514, Vesalius studied at
Italy’s University of Padua in 1537, then the
most prestigious medical school in Europe.
Later appointed Professor of Surgery and
Anatomy, Vesalius publicly dissected bodies
and meticulously described the human
anatomy he observed.



IMAGE-CONTAINING INITIALS

De Fabrica was published in Latin as a series
of seven books focused on different parts of
the body.

Some of the most remarkable pictures within

De Fabrica are found in the text, around enlarged
letters. Here the letter Q shows cherub-like
figures known as ‘Putti’ dissecting a pig. Other
letters picture the ‘Putti’ unearthing corpses,
and cooking skulls fo remove soft tissue.

AD DIVVM CAROLVM

QVINTVM, MAXIMVM, INVICTISSIMVM
QVE IMPERATOREM, ANDREAJE PES ALLII
infuos de Fumani corporis faibrica libros, Prefatio,

S| VANTVMVIS uariainartibus {cientijs@ tractan
57| dis grauiter obftent, quo minusaccurateé perdifcan-
tur,;minusd feeliciter in ufum fuccedant, CARO L E
dementiffime Cefar, tamen haud mediocredifpen.
{| dium quoque adferre arbitror ,nimium diductam
\\i| dilciplinarum, quee uni cuipiam arti abfoluendz fa-
24 mulantur divifionem, & multo adhuc magis eius ar
E || tisexercitiorum aded morofam ad diverfos artifices
= || diftributionem,ut quiartis fcopum fibi praefixerit,
2k| unam eius partem itacomplexentur , ut ceeteris quaz
7 ipfum maximopere fpectant, & ab illo feiungi ne.-
34l queunt, relictis, nihilunquam egregium pref{tent,

SR, el 77| ac propolitum finem nunquam actingentes , auera
BN e | artis conftitutione perpetuo declinent. Nam, ut cze-
teras quidem filentio precteream, & de eaquee fanitati hominu preefecta eft, aliquantifper fer-
monem inftituam,profectd in hac tametfi reliquarum omnium quas hominisingenium adin-
uenitlonge cdmodiflima & imprimis neceffaria difficilisq ac operofa fit, nihil peftilentiusirre
pere potuiflec,quam quod aliquando , & praccipue poft Gotthorum illuuiem, Manforemé
Perfizregem (lub quo Arabes nobisadhuc cum Grzacis merito familiares uigebant) medi-
cina eou[%p lacerari cepit, quod primarium eius inftrumencum manus operam in curando ad-
hibens, fic neglectum eft, ut ad plebeios ac dilciplinis medica arti fubferuientibus neuti -
quam inftruétos ,id quafi uideatur effe demandatum . Quamuisenim tres medicorum fe-
¢tee olimextiterint , Logica uidelicet, Empirica & Methodica, nihilominus tamen illarum
autores uniuer{ce artis fcopum ad conferuandam fanitatem, morbos& proﬂigandos direxe-
runt,deinde huc omnia, queefinguliin {uis {ectisarti neceffaria exiftimabant,referentes, tripli
ci auxiliorum inftrumento utebantur, quorum primum uictus fuit ratio, fecundum omnis
medicaminum ufus, tertium manus opera, qua uel praeceteris medicinam effe deficientium
additionem, & fuperfluortiablationem,eleganter oftendit, ac nunquam non fuiufum in affe-
¢tuum curartione pracbet, quoties in remedicaobimus, quorum beneficio hanc generi hu.
mano faluberrimiefle,temporaufusép docuertir, Triplex hae medendiratio, cuiufcung feQae
medicis 2que erat familiaris, ipfiG proprias manus pro affetuum natura curationiaccommo
dantes,non minorem induftriam inillis exercendis impenderunt, quam infticuendz victus
rationi, aut medicamentis dignofcendis,ac componendis. quemadmodum practer cacteros
diuini Hippo cratislibros,fj quuid(') arguunt, uos de Medici munere, de Offium fracturis,
Arriculorum luxationibus, eius generis malis omnium abfolutiflimé confcripfit, Quin &
Galenus poftHippocratem medicin princeps , preeterquam quod Pergamenfium gladia-
torum curationem [ibifoli commiffamf{ubinde gloriatur, neque ingrauelcente iam wtate,
fimias abipfo fecandas famulorum opera excoriari uoluit, crebro inculcat, quantum manus
artificio obleGtatus fit, quam& ftudiofeid cum caeteris Afize medicis exercuerit. [mo veterum
nullus non :r.qué attente curationem quae manu fit, atque eam qua uictu ac medicamen -
tis perficitur , pofteris tradidiffe uidetur. Verim maxime poft Gotthorum uaftationem,
quando omnes {cientizx antea pulcherrime florentes,atque ut decebatexerciree, peflum juere,
fautiores medici primiimin [talia ad reterum Romanorum imitationem manus operam fafti.
dientes , quaein xegris manu facienda ducerent, feruis praefcribere, ac illis tantum architeéto.
rummodo aftare,cceperunt. Mox quum {enfim ceeteri quoque ueram medicinam exercitan
tium incommoda detrectarent, quac{tui honorié nihil interim fubducentes, a prifcis medicis
prompteé degenerarunt, coquendi modum ;omnem&aded uictus praparationem @grorum
cuftodibus , medicamintt compofitionem pharmacopolis,manuum uerd munus ronforibus
relinquentes. Atqueita temporis fucceflu, curandiratio tam mifere diualfa eft,ut medici qui-
dem,fe phyficorum nomine uenditantes, medicamentorum & uictus ad reconditosaffectus
praferiptionem {ibi duntaxat arrogauerint: reliquam autem medicinam , ijs quos Chirur-
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DE HVMANI CORPORIS FABRICA LIBER IL 237
DE INSTRFEFMENTIS, QI AE SECTIONL-
bus administrandis parari po/funt. Capue V' IL

ANATOMICORVM INSTRVME N~
TOR M DELINEATIO.

CHARACTERVM SEPTIMI CAPITIS FIGVRAE INDEZX:

PR AES ENT I figura menfe cuidam incumbentem finximus affercm,quo inuf
norum feFonibus opportune utimur,dein buic afferi omnia propemodum accomodauimus, qui-
busindiffé Fionum administrationibus,adcod; tota A natome quis i offce uti. Quo autesm finge
laleuiori opera affequaris,buic etiam figure charadleres,ac demum corum indicenm adbibere
non grauatus fum. Indiceturitags

M A Menfa,cut reliqua omniamodo feriatim indicanda fuper[fernuntur.
BB A [Jer ututs [fectionibus adminisTrandis idoneus.
GO Varia foramina,quibus lagueos pro animalis mole adbibemus, quit femora et brachia uincimus.
D,D Er‘uﬁnodz‘ anuli, fummis manibus pcdzéu.sg; f{ g'rmdz'.r adaptantur. o
E Huic anulo maxilla [uperior,libera inferiori,catenula alligatur,ut caput immotum [eruetur,
a mnterim rz'eﬁf.; Uox , negs r@[})imr to uinculorum ocmﬁonc prd’pcdicmmr.
ﬂi‘y Diuer[a nouacularym gencra,quibus (pongia accumbit.
G Cultelli ad earum [peciem formati, quz’ém calami adaptantur.

H Vulgaris qui menfee adbibetur culter. 1. Grandis ac ualidus culter.
2 K Culerié buxo parati. L Hamuli. M I arij fbyliund cumﬁ'pboﬂ Cs

NN Or’:!f‘qmrc&? acus cum filo cnff/fiore, quibus literarum }Efcz culos co lligamus:

n Minores acus, quas uulneribus fuendis accommodamus,

? S“‘_?‘d P Forficula. Q_ Malleus ligneus.
R srundines inflandis pulmonibus, co* alijs quibu[dam partibus idonce.

S Filumencum, ofSibus nectendis aptum. T Subula forandis ofSibus parata.
V'V ariafubularum ferra. X Forpexintorquendis fillorum extremis comparatuss
Y Forpex, quointorti;¢y* offaiam committentis fili reliquias prefcindimus.
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INSTRUMENTS FOR DISSECTION

De Fabrica serves as a dissection manual as well
as an anatomical aflas.

This illustration depicts all the tools required for
practical dissection, according to Vesalius.

Doctors carrying out dissections today would
use many of the same tools — forceps, scalpels,
rib spreaders, wires and string for cutting and
stitching the body.



SOURCING CORPSES

Alongside discussions on anatomical structure
and function, Vesalius included anecdotes about
his experience of grave-robbing.

This illustration shows a dissected corpse held
up by a rope strung through the eye sockets,
a technique used by Vesalius in his lectures.

It was easier for crowds to see the body this
way than if lying on a table.

Nailed on the wall behind is the diaphragm,
a muscle of the abdomen.
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SKELETAL MEN

Some of the most well-known illustrations
within Vesalius's work are a series of posed
skeletons. Vesalius elaborately described how
to pose a skelefton using string to depict it in
a standing position.

In this image, the skeleton is positioned next
to a tomb, with one hand resting on a skull.
The suggestion appears to be that the
skeleton is contemplating human mortality.
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SKELETAL MAN

Some of the most well-known illustrations
within Vesalius’s work are a series of posed
skeletons. Vesalius elaborately described how
to pose a skeleton using string to depict it in
a standing position.

This skeleton stands slightly bent, with its back
to the viewer, in a pose suggesting grief or pain.
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MUSCLE MEN

Within De Fabrica is a striking series of
12 images illustrating the layers of muscle in
the body, through progressive dissections.

The bodies are posed in the Italian
countryside and can be lined up to form
a continuous landscape.

Vesalius expressed the hope that his work
would prove useful for “the painter, the
sculptor, and the moulder”, as well as for
doctors, by helping to show how the muscles
contracted and expanded in motion.
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Within De Fabrica is a striking series of

12 images illustrating the layers of muscle in
the body, through progressive dissections.
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countryside and can be lined up to form

a confinuous landscape.
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ARTISTS REVEALING ANATOMY

The fact that De Fabrica had such an impact
on the science world is in part due to its large
and detailed illustrations. Although they show
dissections that Vesalius carried out himself,
he did not create the final drawings.

Vesalius recruited young artists from Venice

to carry out the work. At the time the city

was home to some major artists, and it was
close to where he lectured at the University of
Padua. Vesalius used artists from the workshop
of Titian, considered one of the greatest

Italian artists of the 1500s. They attended

his dissections and created the detailed
woodblock illustrations.
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The fact that De Fabrica had such an impact
on the science world is in part due to its large
and detailed illustrations. Although they show
dissections that Vesalius carried out himself,
he did not create the final drawings.

Vesalius recruited young artists from Venice

to carry out the work. At the time the city

was home to some major artists, and it was
close to where he lectured at the University of
Padua. Vesalius used artists from the workshop
of Titian, considered one of the greatest

Italian artists of the 1500s. They attended

his dissections and created the detailed
woodblock illustrations.

s Yy W
- PR

% i o) ] 3
RN g

! e
S



A, A4

2

CC

B,B

ANDR EAE . VESALITs

BRVXELLENSIS,. DE HVMANI CORPO-
RIS FABRICA LIBER SEPTIMYVYVS, CEREBRO ANI

malis facultatis fedi & fenfuum organis dedicatus,& moxin initio omnes
propemodum ipfius figuras, uti & duo proxime praeceden
tes libri, commonfirans,

PRIMA SEPTIMI LIBRI FIGVRA.

PRIMAE EIGVRAE, EIVSDEMQVE CHARACTERVM
: INDEX,

P R I MA [eptimilibrifigurabumaniicaputita adaptatii exprimit,quemadmodum id
cerebroo [}endé'do opportune & collo ¢ inferiori maxilla diffecatibus liberatur. Pretereatan
tam caluarie parté orbiculatim [erra abstulimus, quanta quogs omniil quee in calyarie cstinen
tur amplitudine uidendorii gratia,auferri folet.quantaueroilla fit, liquido dijudicabis.fi [epti
mam figura fexti capitis librt primi examinaueris ,quee binc ablati caluarie parteminterna fu
perficie exprimit. Quéadmodiiitags prafensfigura [eclionis [erie ceteras omnes inuicé ordine
fuccedentes preecedit, itaquogilla [‘.‘pn’mi librifigurarii primdnon inopporeunceinferibimus,
quée duri cerebri comonstrat membyanam adbuc tllefam, neg; aliqua ex parte pertufam,uulne
rataniue.quamuis interim ipfius membrance uincula diwulfimus, que per capitis futuras admem
branam cfformanda porriguntur.que quod caluaria fuccingit, mpigais® muncupabitur.atque
cum bis fibris pariter uafcula funt cf}'ac%, que per calyarie ﬁ}‘dmfnu[d @ futuyas deducta,
ipfidure membrane,ac illi quacaluaria fuccingiturcommunes cenfentur. Cererim ex duobus
quifigura ambire confpiciuntur orbibus,bumiliore,cutis ¢ membrane zpﬁ [ubdite costituunt,
clatior autem ipfa ¢St caluaria.V niverfumuerd hoc orbe complexit,duri cerebrimembranant
refert, omnibus charackeribus in figura cofpicuis univerfim [emelfs indicatam. at finguli chara
cteresin bunc modum priuatim babent.

Dextrii dure cerebri membrana latus, e eius mébrane pars dexerd cevebrivegioné ambits.
Sinistrum dure cerebri membranc latus,

> © Tertius dure membranee fints [ecundii capitis longitudinem exporreclus, co* bic mulla ex

Ee 3 parte

STUDYING THE BRAIN

Determined to understand the functions of the
brain, Vesalius investigated a long-standing
theory that the organ produced a substance
called "animal spirit’, which flowed from the
brain through hollow nerves to the rest of the
body, governing feeling and movement.

Vesalius challenged these ideas, showing that
there was no physical outlet through the skull
for such a liquid to flow.

Vesalius referred to waterways and plumbing
systems to describe his theories about the
function of the brain.



MAPPING BLOOD VESSELS

This image shows the infricate network of veins
in a human body. No one before Vesalius had
attempted to trace the human vein and arterial
system in such detail.

Representing the veins with such accuracy was
important because of bloodletting, a common
practice of the fime where blood was taken from
a person to improve their health.

Shading was used to indicate the veins at the
back or those hidden from view, making the
image appear three-dimensional.

268 ANDREAE VESALII BRVXELLENSIS

INTEGRA ET "AB OMNIBYVS

P ARTIBVS LIBER.«AL AC
nudauene o) caue delineatio.










